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ARCHITECTURE DOMUS NOVA AW14

GLOBAL INFLUENCE
Domus Life talks exclusively to three of London’s hottest architecture firms to discover
their most prominent works and how they’re inspired by the world we live in...

Smerin Architects follows Piers Smerin’s 13 years as
founder of Eldridge Smerin designing cutting-edge
contemporary houses in the UK and abroad. Smerin
has won awards from the RIBA and the Civic Trust
among others, including being shortlisted for the Stirling Prize for The Lawns in 2000 and receiving the OneOff Housing award at the 2009 Architect of the Year
Awards. This is complemented by his earlier experience
in the offices of Simon Conder, Zaha Hadid, Norman
Foster and John McAslan. Smerin’s particular skill is his
ability to fuse bold ideas with attention to the smallest
detail, creating houses that while an obvious product
of their time also express the spirit of their site and the
personality of their owners. ª
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PIERS SMERIN, SMERIN ARCHITECTS

“Attitudes to architecture in North America have
long inspired me. From the relaxed informality
of the Californian Case Study houses built in the
late 1940s and 50s, with their open-plan interiors
and desire to embrace the outdoors, to the more
formal and self-consciously architectural houses
built in the 1960s and 70s in upstate New York
and the north-eastern seaboard. The finest houses in North America always seem to be bold, optimistic and adventurous, devoid of the concerns
about outward appearance that too often results
in unadventurous housing that peppers the UK.
One of our recent projects, Red Bridge House
on the border of Ashdown Forest in East Sussex,
is intended to have a similar degree of honesty. Arranged over three floors, the middle level, where
you enter the house via a Corten-steel bridge, contains an array of open-plan living spaces linked by
a covered terrace that wraps around two sides with
the bedrooms and bathrooms located on the floor
above. The two upper floors are in turn suspended
above a swimming pool enclosed by glazed sliding doors that allow it to be an indoor or outdoor
pool. The bold rectilinear form of the house is clad
in a mix of timber and steel panels that frame the
glazing and thus views to the landscape beyond to
ensure the house relates to its woodland site.
Internally a mix of fair-faced concrete walls,
polished concrete floors and exposed steelwork
structure allow the construction to be understood and contrast with the oak veneered joinery. As well as being a distinctive addition to the
rural landscape, the house also includes various
energy-saving systems, ensuring it has the sustainability credentials that so much post-war
housing lacks.” PIERS SMERIN, SMERIN ARCHITECTS

RICHARD GILL, PAUL ARCHER DESIGN
Paul Archer Design is an award-winning, Londonbased architecture practice renowned for high-quality
private residential projects. The pursuit of innovation
in residential design has underpinned its work since
the practice was founded in 1999 by director Paul Archer. Projects cover new-build houses, extensions, remodelling and the renovation of historic listed buildings. The practice sets out to apply green solutions to a
Modernist aesthetic in all its projects. Spring 2013 saw
the publication of Old to New: Houses by Paul Archer
Design, presenting 26 illustrated case studies ranging
from a 17th-century farmhouse extension to a zerocarbon new-build house. ª

Smerin Architects, The Studio, 28 Killyon Road,
London SW8; smerin.co.uk
Read our interview with Piers Smerin at
domusnova.com/smerinarchitects
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DAVID LIDDICOAT, LIDDICOAT & GOLDHILL LLP

floor playroom creates a balcony overlooking the
main space, flooding light into the original house
and making a connection between the two spaces.
Wood is used to striking effect throughout, from
the linear cladding, external decking and interior
floors, to the bench seating and an island unit that
runs the kitchen. The palette of natural materials
provides the ideal setting for the client’s collection
of modern Scandinavian furniture. Where Power
House uses Nordic influences throughout, it allows
the project to perfectly demonstrate how natural
light and materials can be combined to create a
backdrop for simple yet contemporary furnishings.” RICHARD GILL, PAUL ARCHER DESIGN

Founded in 2009 by David Liddicoat and Sophie
Goldhill, Liddicoat & Goldhill’s portfolio is underpinned by projects featuring unique buildings in
precious urban and rural settings. Named as one of
Wallpaper*’s ‘Future 30’ in 2009, Liddicoat & Goldhill was also shortlisted for Architect of the Year
Award 2013, with Goldhill a contender for Emerging
Woman Architect of the Year Award in 2012. Their
work has been exhibited at the RIBA, Architecture
Foundation, Rotterdam Architecture Biennale, NLA,
The Turner Contemporary and the Royal Academy
of Arts. The obsessive pragmatism of the studio’s
work is balanced with teaching and collaboration,
and academic and studio-based research.

Paul Archer Design, 103 Farringdon Road, London EC1; paularcherdesign.co.uk

“The Orangery involved a double-height back
extension and ground-floor reorganisation for a
growing family. Having lived in Wimbledon since
1989, our clients came to us to adapt the house to
their evolving needs. The 1930s house is one of a
collection built on a hill overlooking south London. Its original design ignored the ground on
which it was built; from the street, it sits comfortably; from the rear, the living spaces float a storey
above the garden, feeling separate. This disconnection was also felt inside and so to reconnect the
spaces, we drew inspiration from Wespi De Meuron whose extraordinary houses contain spaces of
immense clarity on tricky, sloping sites.
Our design involved a new living space, floating
halfway between the existing kitchen and basement
levels, to operate independently and as a connecting
device. The new space, conceived as an Orangery, is a
lantern. It gathers sunlight for the deep living spaces
and generously opens the interior to the garden be-
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The Nordic influence is best characterised by the
way the architecture captures, softens and dissipates
natural light throughout the space; seen in the way
the structural glass box allows direct sunlight to
penetrate deep into the plan. The upper floors of
the extension are clad with a skin of Douglas fir battens, which run inside and out as exterior cladding
and interior wall lining. The cladding extends partly
over the glass, patterning the light and providing
shading below. On the roof of the extension between
the first and second floors, the cladding reaches skywards to form a balustrade to a sun terrace, echoing
the work of iconic Finnish architect Alvar Aalto.
Despite being below street level, the lower-ground
floor never feels dark; a walkover roof light to the
front, glazed side access door and concealed roof
light above the kitchen units allow pools of natural
light to form, navigating you through the sequence
of spaces. A glass panel at the end wall of the first-

THE ORANGERY © KEITH COLLIE

“Power House is a refurbishment of a private house
in Highbury that includes a highly sculptural timberclad rear extension. The focal point is a double-height
kitchen/diner at the rear, created from the interplay
of interlocking volumes, made of frameless glass and
linear timber panels. The scheme was inspired by the
family’s love of the outdoors and taste for Nordic design with a brief to create a home of simple design
which felt warm and clean, without the starkness often associated with modern architecture. Each space
had to be functional yet with a sense of fun.
A whole new lower-ground floor level was created
beneath the original house. The open-plan space now
forms the hub of the house where various activities –
cooking, dining and relaxing – take place simultaneously in an arrangement conducive to 21st-century
family living. Fully glazed folding doors give direct
access to the garden deck, making sure that the garden never feels too far away.

POWER HOUSE © ANDY STAGG

Read our interview with Richard Gill of Paul Archer
Design at domusnova.com/paularcherdesign

low. A glazed wall built ‘inside out’, with the slender
steel framing externally, allows for a window bench.
We looked to Japanese architect Kengo Kuma who
takes one or two materials and makes them work
– in this case the glass is structural, supporting the
bracing steel fins, which doubles as shading devices
and make regulating lines that compose the garden
view. As fans of Gilbert & George, we are always intrigued by how a view can be empowered by subdivision. The kitchen enjoys improved views while also
allowing for separate operation of each living space.
Slender steel-framed glazing gives the new structure
fine fragility, while oak in the bespoke furniture to
the orangery and the new staircase forms a continuity between the old and the new. American architect
Olson Kundig always inspires us with its bold mix
of materials, simultaneously raw and luxurious.”
DAVID LIDDICOAT, LIDDICOAT & GOLDHILL LLP

Liddicoat & Goldhill LLP, Studio 6 at 13 Ramsgate
Street, London E8

Read our interview with David Liddicoat at
domusnova.com/liddicoatgoldhill
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